In a small place, people cultivate small events. The small event is isolated, blown up, turned over and over, and then absorbed into the every day, so that at any moment it can and will roll off the inhabitants of the small place's tongues. For the people in a small place, every event is a domestic event; the people in a small place cannot see themselves in a larger picture, they cannot see that they might be a part of a chain of something, anything. The people in a small place see the event in the distance heading directly towards them and they say, "I see the thing and it is heading towards me." The people in a small place then experience the event as if it were sitting on top of their heads, their shoulders, and it weighs them down, this enormous burden that is the event, so that they cannot breathe properly and they cannot think properly and they say, "This thing that was only coming towards me is now on top of me," and they live like that, until eventually they absorb the event and it becomes a part of them, a part of who and what they really are, and they are complete in that way until another event comes along and the process begins again.
tional literature of the Caribbean; there are national literatures. Yet the region has produced bodies of literature commensurate with each other across national and cultural lines, indeed, beyond linguistic ones as well. For this reason, Caribbean literatures can claim a unique identity: they are one yet made of many, escaping easy categorization. But, to return to Kincaid, there is a way in which the Caribbean, in academic discourse, has become part of a larger picture which Caribbean inhabitants may not claim or recognize. At issue here is the extent to which academic discourse answers to the people of the region or ignores them. If the "native" of whom Kincaid speaks is lost in time, weighed down by an event (imperialism, enslavement, colonization) "as if it were sitting on top of their heads," one is compelled to ask: to what degree does literary discourse alleviate such weights or does it add to them? I do not mean to ignore the sarcasm implicit in Kincaid's text, but beneath the humor, the sarcasm, the irony, lies the condition of people remaining colonized through institutionalized mechanisms (such as educational systems); for such people linear time does not exist simply because it repeats a past that has yet to be escaped. For all its convolutions of language and representation, Kincaid's A Small Place denounces tourism as the new enslavement of Antigua and Antiguans. Lost, then, to time, the "native" has but two choices, to acquiesce or to rebel. To what extent, then, does academic discourse contribute to these impositions?
J. Michael Dash, in The Other America: Caribbean Literature in a New World Context, departs from his prior work on the French Antilles, especially on Haiti and its relationship to the US, to confront the complexities of creolized identity emerging from "small" nations in the Caribbean. In discussing Patrick Chamoiseau's Texaco (1997), Dash refers to Milan Kundera on how "small Central European countries . . . have, at the beginning of the twentieth century, become important centers for world culture" (146-47) and applies this sentiment to Caribbean nations such as Chamoiseau's Martinique. Dash elucidates: "Martinique at the end of the twentieth century is a 'small country' irrevocably inserted within a modern, global culture. This in part explains the disproportion between its size and the intensity of its intellectual life" (147). Interestingly, Dash makes no links to Kincaid's text or to the idea that the people of a small place may not have the resources to recognize how they have become part of a "modern, global culture." Yet Dash underlines that a "small place" can be deeply connected to, and indeed affect, metropoles. Throughout The Other America Dash demonstrates that Caribbean literature engages aesthetic and political issues of Eu- ropean modernism and also charts its own "modern" in contradistinction to its European models. For Dash, Caribbean modernity is a "lived modernity" (14). With respect to C. L. R. James, he argues: "Here we are not simply using the definition of modern in terms of industrialization or technological progress; rather, it is the spirit of intellectual dissidence, imaginative restlessness, and dialectical struggle that informs the Jacobinism that James used to characterize the uncoordinated 'spurts, leaps and catastrophes' of Caribbean thought" (15). Later, Dash proposes that Edouard Glissant's work exemplifies "a Caribbean-based modernism that is profoundly connected with resistance and a suspicion of any transcendent systems of centralization or totalization" (16). These definitions of Caribbean modernism will hold throughout the text, even as Dash reveals how the Caribbean, as intellectual site, proved to be fodder for the European and American imagination in ways not at all liberatory. Writes Dash, "The Caribbean archipelago . . . was from its very inception invented as a blank slate onto which an entire exoticist project could be inscribed" (17). Ironically, many junctures in the text note that without this European exoticization, the cross-fertilization of politicized literary movements would also have been suspended. Thus, it is also clear that in Dash's literary universe, had André Breton not appeared in Martinique and Haiti, surrealists may not have as profoundly influenced the Caribbean intelligentsia (Dash notes the "explosive impact of Breton's visit to Haiti in 1945 where another group of activists involved in a magazine, La Ruche, proclaimed a revolution in his name" [38] ). The text does not clarify the extent to which Caribbean writers created modernist texts with independent integrity. Though Dash attempts to prove such an alternative modernity, he finally shows primarily that French Caribbean modernity extends from, and responds to, European models, for he does not extend the scope of his analysis beyond the Francophone writers he knows best.
The Other America, however, is as creolized a text as those discussed within its pages from Glissant to Maryse Condé. The subtext of Dash's text recenters Haiti not only as the preeminent progenitor of Caribbean modernity but as the touchstone for Caribbean literary production and discourse. Dash does not make this claim for his text; rather, the work reveals it as it unfolds. The text even appears to speak back to Dash, who in his introduction bemoans Latin Caribbeanists who tend to favor their home islands while making pan-Caribbean claims on behalf of their theories (the work of Cuban Gustave Pérez Firmat is cited in particular for a "predilection for things Cuban" [5] ). If one were to believe Dash, everything goes back to Haiti. And, in many ways, much is owed to Haiti both historically and aesthetically. The Haitian Revolution set into motion the possibility of creating a Caribbean subjectivity which has since been enacted both ideologically (through movements such as the indigénisme of the 1920s and 1930s which undoubtedly influenced Aimé Césaire and Léopold Senghor's conceptualization of négritude) and aesthetically in the realm of literature, as Dash makes convincingly clear. For one, he discusses Alejo Carpentier's redefinition of the term magic realism as rooted in Haitian history and cultural practices: "Carpentier visited Haiti in 1943 and could not resist the temptation of seeing Haitian popular culture as the true source of a New World identity. . . . This is certainly the theme of Carpentier's lecture 'L'évolution culturelle de l'Amérique Latine,' delivered in Haiti in 1943" (89). Throughout, the text invokes moments of cross-pollinations when literary intellectuals crossed over to other islands and were transformed. Thus, Dash reveals that syncretism in the Caribbean basin results not only from colonization but also, in more recent history, from early efforts to construct a Caribbean imaginary-one owing much to Haiti even though that ground has been progressively effaced of late. Elsewhere Dash discusses Jacques Stephen Alexis's "theory of zonal ethnogenesis" (97), noting that Alexis's "lack of finality easily identifies it with a modernist suspicion of systems of mastering and an exploration of a more interrelational concept of historical change" (97). Alexis's inconclusivity might also be read as a contribution to what Barbara Harlow has termed "resistance literature" (7), not necessarily modernist but responding to various forms of imperialism. In a final chapter comparing and contrasting Haiti and Martinique, Dash moves from his discussion of Haiti as foundational to address its present state: "Haiti was the first Caribbean state to declare itself other and define itself in terms of a new self-consciousness that required an international recognition that was impossible at the time. Martinique has, on the other hand, never had the opportunity to declare itself other" (134). Here, Dash touches on a crucial aspect of Caribbean identities, the effect of migration on the islands, yet migration is here again read as part and parcel of the project or state of modernity (as Dash claims especially for Martinique).
Dash's relentless pursuit of modernity and postmodernity eventually enchains Caribbean discourse to European foundations, which undermines his representation of the Caribbean through a syncretic, polyphonous lens. In the end, Dash's Other America appears to be nothing more than a North American (read US) shadow. As Dash notes early on, the recourse to Latin (European) antecedents is constitutive of anti-American impe-rial expansion: "The Latin heritage of Latin America was used as a tactic to keep U.S. materialism at bay, at least intellectually. Rodó 's "Arielism" fulfills this need as much as José Martí's concept of nuestra America (our America), which is an early articulation of what Glissant would later call 'l'autre Amérique'" (53). Dash's linking of Rodó , Martí, and Glissant indicates the nature of the thread he himself weaves throughout the text.
The end result is that Caribbean women writers get short thrift in this study. In fact, Dash fails to register that a number of Caribbean women writers resist both European models of narration (those having to deal with "madness" especially) and male models of writing: "[W]omen writers are acutely aware of the negative, and even neurotic, consequences of powerlessness" (109; emphasis added). Had Dash a better grasp of theoretical works produced by feminist writers (Françoise Lionnet, Gay Wilentz, among many more), he could not speak so glibly of "neurosis" in these works, an outdated and highly debatable term which ignores how Caribbean women writers have debunked the Victorian myths of the female hysteric (Myriam Warner Vieyra's and Michelle Cliff's works are cases in point). Thus, after a discussion of Haitian novelist Marie Chauvet, Dash turns to the work of Condé, whom he states "may be the only major female novelist other than Chauvet to pursue the postmodern vein in Caribbean writing" (118). This claim explains why no other female writers can be discussed within The Other America, though a number of others could well be considered "postmodern" given Dash's own definitions (Haitian writer Jan J. Dominique, Martiniquan Vieyra, as well as Simone Schwartz-Bart). Engagement with French feminist theory especially would have yielded more fruitful discussion of what Dash terms Condé's "pervasive subversive laughter." Laughter in women's texts, as Hélène Cixous has conclusively demonstrated in her notable essay "The Laugh of the Medusa" (1976), is an act of resistance and destabilization of master narratives. Where The Other America falls short it nonetheless succeeds brilliantly in invoking Haiti as a site for further exploration. In this, the text has much to offer even as this latter aspect of the text is submerged within the discourse of modernity.
If modernity is the main focus of Dash's text, Belinda J. Edmondson's collection of essays on the topic of "romance" offers a truly multivocal perspective on Caribbean cultural production. The collection highlights "the conflicts between the desire for modernity-modernity in the sense of that phase of modernization associated with Western culture and 'progress' in the region-and the paradoxical nostalgia for the old or 'backward' cultures that modernity is meant to erase" (4). The essays also answer some of the conundrums raised by the constant migrations inherent in Caribbean consciousness. Writes Edmondson: "[P]art of the 'romance' of Caribbean studies is the belief that attends so much work on so-called Third World societies: that is that you must live it to theorize it. The question of what 'living it' really means (Precisely which experience of Caribbean life 'speaks' for that society? The immigrant from America who sends money back to the family at 'home'? The family who receives money from the immigrant?) is never really settled" (5). This lack of "settling" makes for interesting reading, for the essays address in part the genre of the literary romance while also debunking the romanticization of Caribbean culture as a site of exotization and exploitation. None of the essays tacitly agree over what constitutes the Caribbean but neither do they contribute to a discourse which would subsume the Caribbean to European models or contribute to the further romanticization of the region. Each essay reveals aspects of the Caribbean often left at the margins of more dominant discourses (those presented by Kamau Brathwaite, Wilson Harris, George Lamming, Glissant, et al.), ranging from Indo-Caribbean discourse, folklore, "new" nationalisms (as dictatorships, for example, in Haiti, have dissolved and new governments have taken their place), gender, and a revisitation of the very concept of négritude. This latter revisitation acknowledges that race is differently "read" (and thus constructed) from one island space to another. In this way, the volume responds more to the relationship between inhabitants of the Caribbean, authors and their texts, or the reader and the critic (who, in the latter case, may or may not be residing in the Caribbean but in exile her/himself) than Dash presumes. The volume's emphasis on racial issues is its most important contribution.
A number of the essays in Caribbean Romances: The Politics of Regional Representation meditate on racial disharmonies in the Caribbean. Their authors confront how "race" remains a disputed and disputable identity, especially within the Latin Caribbean, and make clear that ignoring racial tensions in the region results in capitulating to its romantization as well as obscuring how national discourses can conspire to exclude particular members of the nation from key positions of power. In her essay "All That Is Black Melts into Air: Negritud and Nation in Puerto Rico," Catherine Den Tandt notes (with reference to Luis Lloréns Torres's poem "Copla mulata") "a kind of schizophrenic consciousness, a black and African presence that consistently undermines a white discourse always, in the end, under siege" (77). The essay reflects on expressions of "negritude" in literary and visual arts. An exhibition in May 1966 by self-proclaimed Afro-Puerto Rican artists provides the author with an opportunity to explore further racial schisms. Den Tandt elaborates: "On the one hand there is the veiled and not so veiled accusation that calling yourself black in Puerto Rico is unpatriotic, that it invokes a United States model of racial politics (segregationist) that does not correspond to Puerto Rico as a mestizo space. On the other hand is the artists' insistence that the discourse of mestizaje in Puerto Rico is just that, a discursive construct that reifies black culture in folkloristic celebrations of Afro-Caribbeanness and hybridity while obscuring the inequalities experienced by black Puerto Ricans" (79). The nationalistic impulse to identify the "real" Puerto Rican as a mestizo/a, in contradistinction to the bipolarized (and as fictional) racial categories formed in the US prevents the emergence of a national conversation on the issue of black disenfranchisement. By ignoring the fact that black Puerto Ricans remain at the lower echelons of the society (as in other Latin Caribbean countries such as the Dominican Republic and Cuba), Den Tandt points out, however, that "Blackness" is not a fixed category in Puerto Rico; it too is under constant revision, even by those who occupy that category by force or by will. Contemporary artists and cultural critics (such as Juan Flores and Teresa Hernández), without abandoning racial constructs, also "call for models of identity that take into account migration patterns to and from the United States and within the Caribbean itself." Hybridity in this context "is a more postmodern version of hybridity, one that foregrounds movement and discontinuity rather than race" (80). One aspect of this model left unexplored is the role played by migration in how individuals construct or deconstruct racial identities. The mestizo/a Puerto Rican who can disidentify with blackness in Puerto Rico may not be able to escape black identity in the bipolarized racial context of the US; such a confrontation with alterity in the US context would necessarily bring about a different consciousness of how race works in differential spatial realities. Den Tandt's alltoo-brief essay, however, makes us realize how popular art forms have been racialized and deracialized according to migratory movements. She writes that salsa, "like race in Puerto Rico, is difficult to grab onto. Critics such as Juan Flores and Isabelle Leymarie insist on stressing its hybridity in ways that take us beyond the Caribbean proper, back to the barrios of New York and to processes of cultural exchange that occurred there, including exchange with African American culture" (85). In initiating a discussion on the limitations of a discourse of hybridity which purports to be inclusive yet denies Africanness (especially beyond art forms associated with the popular), the essay makes clear that the Caribbean, even when interpreted as postmodern or postcolonial, is primarily a political space. This is a strand of thought elaborated on in Kevin Meehan's "'Titid ak pèp la se marasa': Jean-Bertrand Aristide and the New National Romance in Haiti." Here, Meehan argues that former Haitian president Jean-Bertrand Aristide uses national tropes of romance (configured in the literary male tradition) to establish a dialogical relationship with the Haitian people. In so doing, Meehan claims, Aristide has also altered the national discourse on romance by removing women from romanticized and/or eroticized roles in that discourse, and placing them in central roles. Meehan's essay thus studies Aristide's polemics and the ways in which an essentially political national literature (combating, for example, the censorship of the Duvalier years and commenting on the years of the dictatorship itself, often while authors were in exile) provided a space for a political discourse which was neither romantic nor elitist in its relationship with the people of the nation (despite the high rate of illiteracy in Haiti and, consequently, the minimal access to works by Haitian writers). Although Meehan traces this literary tradition back to Emeric Bergeaud's novel Stella (1859), it might well be said to have been popularized in Oswald Durand's poem "Choucoune" (1883) which provided the lyrics for the song of the same name. Durand's "Choucoune" tells the story of a Haitian woman who forsakes marriage to her Haitian betrothed in favor of marrying a white male. The allegory here can be read in differing ways; Dash, in The Other America , suggests that the poem "can be read as an early insight into the crisis of representation that would haunt postromantic modernist thought" (49). Dash's reading equates the Haitian woman (Choucoune) with the "terre mère" or motherland, the nation that has lost its roots; her hybridity marks cooptation and colonization. But if women and women's bodies have been metaphorically collapsed with the nation through a patriarchal and male imagination, then Durand's poem allegorizes how the state is gendered at the expense of its female constituents. Read in this way, as I have suggested elsewhere, Choucoune is presented as a betrayer of the nation (her Haitian betrothed) in favor of the colonizing forces (the white male whom she marries). 1 The female sex thus becomes responsible for a hybridity seen to be detrimental for the stability and integrity of the nation-state.
Meehan's assessment of Aristide's rhetoric speaks to the changing character of the national romance in Haiti, which is beginning to recognize women's roles in the formation of the state. Writes Meehan: "Whereas gender elitism . . . remains unresolved in the canonical version of the national romance, liberation theology sustains Aristide's attempts to modify the status of women within the national romance. . . . [H]is depiction of women as subjects of historical change draws directly from the daily world of Haiti's popular church" (113). Aristide's style, notes the author, corresponds to that of Haitian women authors' efforts to represent the Haitian woman more realistically and in more empowering ways. Aristide's reenvisioning of women's place in the body politic also owes its emergence to feminist liberation theologians such as Brazilian María Clara Bingemer. Such revelations of the various strands contributing to Aristide's reformulation of the national romance in the political arena make for compelling reading. Although unmentioned, it is also clear that Aristide's rhetoric owes a debt to the model of dialogism articulated by Paulo Freire in his 1973 treatise Pedagogy of the Oppressed. "In the new national romance," concludes Meehan, "one might say, the Haitian polis is built upon agape rather than eros " (118). For these reasons, Meehan finds that Haiti has much to offer the global community by way of its transformations, culturally as well as politically, since the Revolution.
2 Such a conclusion is perhaps more compelling than Dash's forced attempt to include Haiti on the map of modernity (and postmodernity).
Other essays in the collection offer diverse viewpoints on the issue of "romance" and identity in the Caribbean. A number focus on music as a mode of communication and identity formation. For instance, Shalini Puri analyzes the role of "soca" in the racial wars between Indian and Afro-Trinidadians in her essay "Canonized Hybridities, Resistant Hybridities: Chutney Soca, Carnival, and the Politics of Nationalism." Interestingly, Puri finds in the persona of the "dougla" (a person of mixed Indian and African heritage) bipolarizations of identity that might be mystified and challenged. Puri's essay ends where it might well begin, with the question: "[W]hat general claims might one make for the political possibilities of a dougla poetics?" (30). Her preliminary answer is that the "dougla" is a figure whose "potential disruption of dominant racial stereotypes could provide an opportunity for specifically feminist contestations of dominant gender and race imagery" (33). Puri's essay, like Mike Alleyne's on Bob Marley's impact on cultural politics, Supriya Nair's study of migration in Paule Marshall's Brown Girl, Brownstones (1959), and Faith Smith's sardonically witty investigation of an actual romance novel, Valerie Belgrave's Ti Marie (1988), challenges us to contemplate further the Caribbean as a multicultural space, or as a nexus of hybridity. All point out that the Caribbean offers no easy answers to issues of nationhood, race, class, and gender. In fact, each of these works, including Dash's study, illustrate that the Caribbean remains a space of contest which should shape the scope of future studies.
For these latter essays to be worthy of their topic, however, they must return to the source of their investigations, the Caribbean itself, and Stewart Brown's The Oxford Book of Caribbean Short Stories, edited with John Wickham, is a good place to begin again. Though at first glance the anthology appears more or less traditional-listing as it does premiere writers of the region such as Gabriel García Márquez, Andrew Salkey, Brathwaite, V. S. Naipaul, Condé, and Kincaid-to read this book is to enter Caribbean space. The collection draws the reader into the many worlds which make up the Caribbean so that one might jump from the Bahamas to Trinidad to Haiti, Suriname, and Guadeloupe with the simple turning of a page. The editors make clear from the onset that the anthology is markedly "West Indian," that is, Anglophone Caribbean, and yet the breadth of the stories manage to be inclusive of the French, Spanish, and Dutch Caribbean, the latter of which is seldom captured in literary studies or anthologies of creative writing. In his introduction, Brown also points out that migration cannot play an important part in identifying Caribbean writers:
So who counts as a Caribbean writer? If we take a fairly conventional notion of "nationality" as someone born in the region, and/or who lived and worked for most of their lives there, then a significant percentage of the writers we have included would not have been eligible. Migration has been a fact of Caribbean life-indeed, it is arguably the defining experience of Caribbean "being." Historically, with the exception of the few surviving Amerindian communities in the islands . . . all the peoples of the Caribbean are "incomers," whether from Africa, Europe, India, China, or the Middle East. So a sense of being "half home" is perhaps part of what it means to be a West Indian. (xv) No story captures this idea better than E. A. Markham's "Mammie's Form at the Post Office" (1986). Markham, a Montserrat writer, invokes the pain of an elderly working-woman's plight as she attempts to send money to her home island to have relatives tend to a family grave site. The pathos of the story is made evident from its beginnings:
When it was at last her turn, she told the boy behind the counter that she wanted to send some money to the West Indies, she wanted to send $100 home. But the boy pretended he didn't understand what she was saying, and then asked if she wanted to send money ABROAD. She had to correct him and tell him she was sending her money HOME: that's where she was from. She was indignant that first they treated you like a foreigner, and then they denied you your home. He was just a child, and she wondered why they didn't have anyone bigger who could deal with the customers and understand what they wanted. She wanted to send $100 home. (270) After a series of misunderstandings, Mammie leaves the post office without having achieved her task, the cost of the money order seeming prohibitive, and time running out in her day. The story evokes well the state of "in-betweenness" lived by many Caribbean people once they migrate from their islands: still thinking oneself through the home islands and yet not at home.
The anthology is organized according to literary periods which Brown delineates generationally: Pioneers (born before World War I but publishing before World War II), such as Frank Collymore and Jean Rhys; Nationalists (born before the mid1930s, publishing during the independence period in the Caribbean), such as Paule Marshall and Earl Lovelace; Independence generation (born from the 1930s through 1940s and writing from the 1960s on), such as Condé, Ana Lydia Vega, and Astrid Roemer; and postcolonial (born from 1950 onward and publishing from the 1970s on), such as Kincaid, Edgardo Sanabria Santaliz, and Edwidge Danticat. These divisions make clear the emphasis on the Anglophone tradition given that Haitian Independence took place in 1803-04 and that islands such as Puerto Rico, Martinique, and Guadeloupe are yet to be "postcolonial" in terms of a historical continuum. However, one might read these divisions as a way to organize an anthology which still manages to bring together representative readings from the region; that the entries are primarily short stories rather than excerpts from works of fiction (novels or plays, etc.) by celebrated writers provides the anthology with its readability as well as its aesthetic continuity. By this, I mean not only that the book collects some of the best work of Caribbean writers in the genre of the short story but that the stories speak to each other thematically as they address issues of poverty (Juan Bosch), blackness (Kincaid), magic realism and social realism (Brathwaite), gender (Danticat), nationality, exile, and identity, among others. It is impossible to emerge from this anthology without a sense of the complexities which make up the Caribbean and of the impossibility of monothilizing the Caribbean linguistically or culturally. This is an anthology which should compel readers to seek out other works by the authors included and to revisit the Caribbean through them. The presence of Haiti also pervades this text, not only because it singles out Haitian-American writer Danticat, whose story "Nineteen Thirty-Seven" (1996) closes out the volume, as the author who "points the way forward for 'Caribbean writing' into the twentyfirst century" (Brown xxxiii). Nor is it only because Brown features Brathwaite's postmodern "Dream Haiti" (1994), writing, perhaps as a warning to those who might want to reduce the Caribbean to its British experience, that "the frustrations of British colonial rule pale in comparison with the dreadful privations endured by many Haitians in recent times and Kamau Brathwaite's 'Dream Haiti' is a harrowing engagement with the experience of those 'boat-people' who set sail from the poverty and fear of their lives to try to read a dream of America in all manner of frail and unseaworthy craft" (xxv). Haiti is invoked from the onset by the book's cover: a striking red and white photograph taken by American photographer Alex Webb in Haiti of a silhouetted market woman walking in an urban landscape with a loaded basket on her kerchiefed head.
The photograph's bittersweetness invokes Caribbean realities too often left unspoken: the voices of the poor, the female, and the neglected. Although most of the stories in the collection speak to these issues and many of the authors are themselves of immigrant or poor backgrounds, the anthology is nonetheless a collection of those voices which have had the loudest resonance. The collection is undoubtedly canonical in its choices and historical organization. It does not lend room to the voices of spokenword poets, women's voices, or those who are of Caribbean descent but not born in the islands. For these, readers would do well to read Bittersweet: Contemporary Black Women's Poetry, edited by Karen McCarthy. The collection is inclusive in a different way, identifying authors as "black" in the British tradition (dating back to the black power movements of the 1960s) and including writers of African, Middle Eastern, and South Asian descent, as well as African-American authors. Yet the writers' voices are distinct, allowing for Caribbean identities to surface and reflect other dimensions of the diasporic or exilic Caribbean experience. In a poem like "forget" (1998) by Britishborn, Bajan poet Dorethea Smartt, the traumas of being raised in a culture marginalizing blackness are catalogued alongside the betrayal felt when a child is left unprotected within her immi-grant family: "[T]rampled again and again / by my big sister's silences and refusals / to look me in the eye at least" (21). In another, "Land to Light On" (1988), Dionne Brand, from Trinidad and Tobago, now living in Canada, reconciles herself to her state of "homelessness": "Look. What I know is this. I'm giving up. No offence. I was never committed. Not ever, to offices or islands, continents, graphs, whole cloth, these sequences or even footsteps" (79). And, in "Memoryectomy" (1992), Rachel Manley (English born granddaughter of Edna and N. W. Manley, raised by her grandparents), recomposes the black body's scars and trials collected in the process of refusing amnesia:
But keloids were all little voices that told tales in the dark of triumphs. (211) Connected to the images and stories of "black" women crossculturally, the voices of these and other Caribbean women compel us to understand the Caribbean not as a site in the Americas or as an "Other America" but as a collection of diasporic cultures continuously shaped by the process of migration. And still, for all of these writers, the Caribbean as foundation or site of origin remains paramount.
No one text can adequately do justice to, or encompass, the multitude of cultures and identity formations (hybrid, creolized, or intentionally constructed, as in the case of Rastafarianism) which make up the Caribbean. At the same time, for each writer and critic, the Caribbean can be identified in singular ways, either linguistically, culturally, nationally, or through a particular narrativizing of history which can (as it does for Dash) proclaim a Caribbean presence in the ethos of modernity or postmodernity. Whatever their outlooks, Caribbean critics enable us to better understand, through their own grapplings with the politics of identity and location, the complexities of the Caribbean. Caribbean authors, on the other hand, bring us closer to home, even when home is not a fixed or stable place. Through their eyes we can imagine the Caribbean without romanticism or objectification, not as tourists but as citizens of the world, with all the respect and responsibility this entails. The main lesson of Dash, Edmondson, Brown, Wickham, and McCarthy's works is that the relationship of the Caribbean to the rest of the world, the condition of its peoples and exiles, is determined as much by its own artists and wordsmiths as by readers' willingness to honor that a central component of the Caribbean aesthetic is political.
Debates will continue on how to read the Caribbean and its art. As long as we do not forget that this art reflects ongoing, decolonizing struggles, we will come closer to knowing the Caribbean on its own terms and, by extension, understand better our own location in global politics.
Notes

